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artists, with no results required, or can fund specific projects. What impact, especially in aesthetic 
terms, do these different market structures have on artists and their work? How do artistic markets 
differ from other markets, and how can they help us refine our understanding of markets more 
generally?  
 
The conference will take place in French and English on the 20th and 21st of May 2016 in the Furet 
amphitheater at the EHESS, 105 bd Raspail, 75006 Paris. We are delighted to welcome Olav Velthuis 
(University of Amsterdam) for the keynote lecture.  
A subsequent call for articles will be made for a publication related to the conference, with publication 
decisions being made after review by a scientific committee with additional members.    
 
We welcome proposals in English or in French of 300 words with a short bibliography and a CV 
(max. 200 words) – to be sent to art.argent.2016@gmail.com. Deadline: 15 January 2016. Please 
indicate for which panel your proposal should be considered. Proposals will be evaluated by members 
of the scientific committee, and decisions will be rendered by the 15th of February. 
 
 
Organizing committee: 
Marion Duquerroy, PhD (Paris1 Panthéon-Sorbonne) 
Annelies Fryberger, PhD candidate (CRAL et IRCAM) 
Viviane Waschbüsch, PhD candidate (IReMus/ Université Paris-Sorbonne) 
 
Scientific committee: 
Marc Battier, professor (IReMus/ Université Paris-Sorbonne) 
Esteban Buch, professor (CRAL, EHESS/CNRS) 
Florent Champy, professor (Université Fédérale Toulouse Midi-Pyrénées) 
Nicolas Donin, director of Analysis of Musical Practices research group (STMS, IRCAM-CNRS-
UPMC) 
Pierre François, professor (CSO, Sciences Po/CNRS) 
Hélène	Trespeuch,	maître	de	conférences	(Université	Montpellier	3)	 
Sylvie Boulanger, director (CNEAI)  
Bernard Banoun, professor (Université Paris-Sorbonne) 
 
With support from: 
Le Centre interdisciplinaire d’études et de recherches sur l’Allemagne (CIERA), within its junior 
colloquia program.  
Le Centre de recherches sur les arts et le langage (CRAL) 
IReMus Institut de recherche en Musicologie UMR 8223 (CNRS - Université Paris-Sorbonne - 
Bibliothèque nationale de France - Ministère de la Culture et de la Communication) 
Association Française de Sociologie (AFS) RT 14 Sociologie des arts et de la culture 
 
	


